Arts 2019, 8, 40 2 of 3 championed by Roland Barthes, Tzvetan Todorov, Michel Foucault, Paul de Man, and others. This is the reason why my friend Larry McCaffery of San Diego State University, the guru of Avant-Pop, included in his splendidly edited Storming the Reality Studio: A Casebook of Cyberpunk and Postmodern Science Fiction (Duke University Press 1991) not only hardcore cyberpunks but also postmodern theoreticians such as Jacques Derrida, Fredric Jameson, Jean Baudrillard, Arthur Kroker, Darko Suvin, and others. This casebook well deserves the name of the first academic collection of cyberpunk criticism that paved the way for critical theory to come in the age of the digital humanities.
In retrospect, since its inception in the early 1980s, which coincided with the dawn of the internet and the rise of computer hackers, the cyberpunk movement has had a tremendous impact on today's globalist literature and culture, ranging from manga and anime through to cinema. Bruce Sterling did not conceal his fascination with Japanese pop, such as the synthpop of Sandii and Sunsets. It is well known that William Gibson's 1980s Cyberspace Trilogy (Neuromancer [1984] , Count Zero [1986] , and Mona Lisa Overdrive [1988] ), which explored the frontier of cyberspace, another name for the internet coined by the very author, was influenced not only by the punk rock of Lou Reed but also by the techno-pop of Yellow Magic Orchestra. Gibson's 1990s Bridge Trilogy (Virtual Light [1993 , Idoru [1996] , and All Tomorrow's Parties [1999] ) featured a virtual idol, Rei Toei, who coincided with her real-life Japanese counterpart Kyoko Date, a 3D CG virtual girl developed by Hori Productions and without whom no AI Beauty, such as Hatsune Miku, could have been created in the heyday of Cool Japan here in the 21st century. While 1960s North American writers owed much to the counterculture developed on the West Coast, 1980s cyberpunks are more deeply indebted to transpacific negotiations.
By the same token, however, we should not neglect their extraterritorial status. While Bruce Sterling incorporated his childhood experience in India into his fiction and started to go back and forth between Texas and Europe since the 2000s, Gibson migrated in the mid-1970s from South Carolina to Toronto, Canada to evade the draft. Being a typical expatriate, Gibson put special emphasis upon the Lo-Tek (outlaw technologist) spirit of a post-countercultural tribe, which was to be shared by the punk kids Otomo describes in Akira and the human weapons that director Shinya Tsukamoto represents in his TETSUO trilogy . Tsukamoto, in turn, is one of the major inheritors of the "Japanese Apache" aesthetic created by Komatsu Sakyo, a Founding Father of Japanese science fiction in his first novel Nippon Apacchi-zoku (The Japanese Apache Indeed, cyberpunk is not only a literary and (sub-)cultural subgenre optimistically celebrating the growth of high-technology, but it also embodies the neo-extraterritorial spirit of Lo-Tek tribes born out of the postmodern street. What matters now is that in this context, cyberpunk started gaining new significance not only in contemporary arts of representation but also in international/transnational critical theory.
As the guest editor of the special issue of Arts journal featuring "Cyberpunk in a Transnational Context," I feel very pleased to be able to present here a number of illuminating essays written by international authors who share my own interest in the future of critical theory. (Tatsumi 2018) . The former reconsiders the first novel of Gibson's new trilogy in the 21st century not as realistic but as participatory, and redefines its aesthetics with today's video game culture by renovating Walter Benjamin's philosophy. The latter relocates Gibson's essence not in cyberspace but in a junkyard, making the most of his post-Dada/Surrealistic aesthetics and "Lo-Tek" way of life, as is clear in the 1990s "Bridge" trilogy.
To sum up, this collection, which itself transgresses the boundaries between the literary and the visual, will undoubtedly provide you with the most concise introduction to cyberpunk criticism in the 21st century.
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